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Semester-wise titles of paper in MA (Music Instrument- Tabla)

Year | Semester Course Course Title Theory/ Practical/ Credits Total
Code Project Credits
RA310901T Psychological Theory 04
foundations of Music
Choose any one
RA310902T Indian Musical Theory 04
IX (Choice 1) Instruments
RA310903T Gharanas Theory 04
(Choice 2) 16
RA310904P Tabla Kriyatmak Practical 04
RA310905P Stage Performance Practical 04
4
RA311001T | Biographies and Essay Theory 04
Choose any one
RA311002T Origin and Theory 04
(Choice 1) Development of Tabla 24
X RA311003T Principles of Taal Theory 04
(Choice 2)
RA311004P Tabla Kriyatmak Practical 04
RA311005P Stage Performance Practical 04
RA311006R Research Project (Submission and Evaluation) 08




MA (Semester- IX)
Course Code: RA310901T
Theory Paper-1
Credits: 4
Course Title: Psychological foundations of Music

Unit I: Introduction to Music Psychology: Definition, scope, and evolution of music psychology,
Relationship between psychology and music, Key thinkers: Carl Seashore, Leonard Meyer, John
Sloboda, Music and the brain: Basic neurological pathways

Unit II: Perception and Cognition of Music: Auditory perception: pitch, timbre, rhythm,
melody, Musical memory and attention, Pattern recognition and chunking in music, Role of
cognition in improvisation and composition

Unit III: Music and Emotion: Theories of musical emotion (Cognitivist, Emotivist),
Psychophysiological responses to music, Emotional expression through different musical genres
and instruments, Therapeutic uses of music and emotional healing

Unit IV: Developmental and Social Aspects of Music Psychology: Music in child development:
early exposure and learning, Music in adolescence and identity formation, Cultural context and
social bonding through music, Group dynamics in ensemble and choral settings

Unit V: Applied Aspects: Performance, Learning & Therapy: Stage anxiety and performance
stress, Motivation and practice behavior, Music learning and pedagogy, Music therapy: principles,
case studies, and applications.
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MA (Semester- IX)
Course Code: RA310902T
Theory Paper-2
Credits: 4
Course Title: Indian Musical Instruments

Unit 1: Musical Instruments and their types
e History of origin of musical instruments, Classification: Percussion and Non-
Percussion instruments, Orchestra (Vrind Vadan), Critical study of Sitar
Unit 2: Analytical and comparative study of Ghan (Percussion) instruments
e Ghatam, Chimta, Jal-Tarang, Manjeera and Khartal
Unit 3: Analytical and comparative study of Avanaddh (Percussion) instruments
e Tabla, Mridangam, Pakhawaj, Dholak and Nagada
Unit 4: Analytical and comparative study of Sushir (Non-Percussion) instruments
e Sushir: Harmonium, Bansuri, Shehnai, Shankh and Nadaswaram
Unit 5: Analytical and comparative study of Tantu (Non-Percussion) instruments
e Tantu-Tat: Sitar, Veena, Sarod, Ektara, Santoor, Tanpura and Surmandal
e Tantu-Vitat: Sarangi, Israj, Dilruba and Violin
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MA (Semester- IX)
Course Code: RA310903T
Theory Paper-3
Credits: 4
Course Title: Gharanas

Unit 1: History and origin of Gharanas in music, developments of different gharanas

Unit 2: Gharanas under study with comparison- Gwalior, Seniya, Dilli and Banaras

Unit 3: Gharanas under study with comparison- Jaipur, Patiala, Alladiya khan and Kirana gharana
Unit 4: Brief history of musicians and their contribution to gharana in Unit 2 and 3

Unit 5: Some gharanas of Kathak, Taal instruments, vocalists and sitar
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MA (Semester- IX)
Course Code: RA310904P
Practical Paper-1
Credits: 4
Course Title: Tabla Kriyatmak

Unit 1: 17 Matra (any Taal with Band Bol) — Uthan, Peshkar, traditional Kayde, Rela, Tukde,
Chakradar Paran.

Unit 2: Ganesh Taal — some Parans and Tihais.
Unit 3: Keherva Taal — various types and Laggis.
Unit 4: Playing the Taals used with Bade Khayal in Vilambit Laya.

Unit 5: Tuning your instrument to the correct Swar. Playing Lehra on a Swar Vadya for the
prescribed Taals.
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MA (Semester- IX)
Course Code: RA310905P
Practical Paper-2
Credits: 4
Course Title: Stage Performance

Students will have to give an independent Vaadan (performance) in any one of the
prescribed Taals. They must present for a minimum of 20 minutes in front of an invited audience.
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MA (Semester- X)
Course Code: RA311001T
Theory Paper-1
Credits: 4
Course Title: Biographies and Essay

Unit 1: Contribution of musicians and their life sketch- Part-1:

Amir khusro, Abdul Kareem Khan, Amir Khan, Alauddin Khan, Omkarnath Thakur, Lalmani
Mishra

Unit 2: Contribution of musicians and their life sketch- Part-2:

Zakir Hussain, Kishan Maharaj, Alla Rakha, Krishnarao shankar pandit, Fayyaz Khan, Wazir
Khan, Ahmed Jan Thirakwa

Unit 3: Contribution of musicians and their life sketch- Part-3:

Kaushiki Chakraborty, Jitendra Abhisheki, Rimpa Siva, Debu Chaudhary, Swapan Chaudhary
Unit 4: Yoga and music, Literature and music, science and music, psychology and music, rasa and
music

Unit S: Importance of folk music, place of music among other lalit arts, personality development
through music, awareness of Indian music among youth, Social Media and the Music Industry
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MA (Semester- X)
Course Code: RA311002T
Theory Paper-2
Credits: 4
Course Title: Origin and Development of Tabla

Unit 1: Principles of Tabla construction and the history of Tabla.

Unit 2: Technical terms related to Taal — Mukhda, Peshkar, Kayda, Gat, Paran, Tukda, Rela,
Laggi, Ladi, Chakradar, Farmayishi, Navhakka.

Unit 3: Comparative study of the Taal systems of North Indian and South Indian music.
Unit 4: Detailed study of Tabla Baaj (playing styles) and Gharanas.

Unit 5: Principles and methods of solo and sangat (accompaniment); practice of Taals used in
various Gayan Shailis (vocal styles).
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MA (Semester- X)
Course Code: RA311003T
Theory Paper-3
Credits: 4
Course Title: Principles of Taal

Unit 1: Definition, origin, and development of Taal; the ten essential elements (Das Praan) of
Taal.

Unit 2: Study of Taal-related concepts in Natyashastra by Bharata and Sangeet Ratnakar by
Pandit Sharngadeva.

Unit 3: Classification of musical instruments, origin and evolution of Avanaddha Vadya
(percussion instruments), and merits and demerits of Avanaddha Vadak (percussion performers).

Unit 4: Laya, Taal, and Laykaris in Western classical music and their comparison with the North
Indian system.

Unit 5: Study of important technical terms with examples — Theka, types of Theka, Mukhda,
Mohra, Uthan, Peshkar, Kayda, Palta, Rela, Rau, Gat, types of Gat, Tukda, Paran, Tihai,
Farmayishi, Chakradar, Navhakka, Laggi, Ladi.
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MA (Semester- X)
Course Code: RA311004P
Practical Paper-1
Credits: 4
Course Title: Tabla Kriyatmak

Unit 1: Jhaptal — Uthan, Peshkar, Kayde from any three Gharanas, any two types of Gat, Rela,
Tukde, Chakradar Parans, etc.

Unit 2: 13 Matra ki koi Taal (Band Bolon ki) — Uthan, Peshkar, Kayde from any two Gharanas,
any two types of Gat, Rela, Tukde, Chakradar Paran, etc.

Unit 3: Dhamar Taal — types of Theka, Sada Parans, Chakradar Parans.
Unit 4: Playing Nagma in the prescribed Taal on a Swar Vadya.

Unit 5: Tuning your instrument to the correct Swar.
Playing Lehra on a Swar Vadya for the prescribed Taals.

TH.U. (GHRR-X)

UTSUHH HIS: RA311004P
Ufdedd TuR-1

m%
ursusH Mde: daar frards

Unit 1: JUATA — I8, ISR, fHdt ft I9 WA & SR, & TSR $I 7Td, 9, Ths,
TAhIGR IR 3G |

Unit 2: 13 HET &1 BI5 dId (¢ 901 D) — 36, ITHR, fHadt 1t &1 TR & S, 3 UHR
D1 TTd, T, Tho, TIPIGR TR 31 |

Unit 3: YHR AT — 3! & UBR, FIeT U, IIHIER WRA|

Unit 4: TR 919 R RyiRd arer & a7 sei|
Unit 5: 91 &1 I TR | faamn Ry arel & o TR 9/ iR aexT a9 T




MA (Semester- X)
Course Code: RA311005P
Practical Paper-2
Credits: 4
Course Title: Stage Performance

Students will have to give an independent Vaadan (performance) in any one of the
prescribed Taals. They must present for a minimum of 20 minutes in front of an invited audience.
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MA (Semester- X)
Course Code: RA311006R
Credits: 8
Course Title: Research Project

Students can explore a wide range of project topics that help deepen their understanding of

the tabla, its rich heritage, and its practical techniques. These projects can be theoretical,
analytical, or performance-based, offering a holistic engagement with Indian classical music.
Here are some generic topics (not limited to):

History and Evolution of the Tabla — Study the origin, development, and structural
changes of the tabla over centuries

Detailed Study of a Gharana — Explore the unique stylistic elements and key artists of a
specific tabla gharana

Comparative Study of Taals — Analyze two or more taals in terms of their structure,
mood, and usage in tabla solo and accompaniment

Techniques and Ornamentations in Tabla Playing — Examine bol patterns, rela, kayada,
peshkar, chakradhar, and improvisational techniques

Role of Tabla in Hindustani Classical Music — Understand its place in solo, vocal,
instrumental, and dance accompaniment

Biography and Contributions of a Renowned Tabla Maestro — Research the life, style,
and legacy of artists like Ustad Alla Rakha, Pt. Kishan Maharaj, Ustad Zakir Hussain, etc
Study of Layakari and its Application in Tabla Performance — Explore rhythm
complexities and variations through dugun, tigun, chaugun, and other layakari

Fusion and Contemporary Tabla — Investigate the use of tabla in world music, fusion,
and cross-genre collaborations

Tabla in Film and Popular Music — Explore the adaptation and impact of tabla outside
the classical tradition
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